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ALL MY LOVIN’

interview with Krzysztof Candrowicz

How come that you started this cooperation? Did you carry out any common projects before?
I have known Peggy Sue Amison since 2004, when she first came to Łódź for the meeting of the European festivals of photography.  Since then, she has been coming to Poland for Fotofestiwal almost every year. I met Christoph Tannert during the Beijing Meeting Place, and I immediately knew it was just the beginning.  In March 2008 in Houston, we decided to create a photo project about love.  
How was the idea of the exhibition born? 

I have to admit that the idea stemmed directly from our lifes.  After going through the portfolio in Houston, we all met in the hotel bar in the evening.  The subject of love (or lack of it) dominated our conversations.  
What does the title All my lovin’ mean? 

Everything I love. Everything I breathe. Everything that makes the life meaningful.  
How did you work on the exhibition? How did you find photographers?

The process of selecting the works lasted nearly 2 years, and it’s some kind of the synthesis of our curator visions. For sure, it is a compromise, but in the positive sense of the word. We watched dozens of works at the meetings in Łódź, Berlin and Cork, and finally chose the works of nineteen artists.

One of the inspirations for this exhibition was Doug Dubois’ project. What was the most touching and surprising thing in his works? 

Frankness! Doug photographed his family for over ten years. When I saw that project , I felt as if I had been taking part in the most important moments of his life.  These photos have the inimitable and private quality. Single moments recorded by Doug remind me of my own childhood memories. There’s incredible magic and timelessness in them.   

Did anything surprise you when you worked on the exhibition? 

First of all, I realized how rarely the problem of love occurs in photography. Most of the pictures showed the motif of  love only fragmentarily, at a distance, or as a stylistic figure meant to show some broader meaning. Indeed, it is really hard to talk about love in a simple, not very ‘wordy’ way.  
Do you have any further plans regarding this exhibition?

I hope that after exhibitions in Łódź, Berlin and Cork, the works won’t return to the artists but they’ll go further. We are open to cooperate.  
Humour, passion, struggle, history and compromise – what did you find in the submitted photographs? 

I think that the works we received were dominated by the issue of nostalgia and loneliness. The majority showed the longing for love, not it’s affirmation. But if artists weren’t on the horns of emotional dilemmas, would they still be creating the same works? As Schopenhauer noticed, isn’t it suffering and experience that gives the beginning to the creative activity?  
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